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[architects], disagree on issues so
fundamental that their discussion
must be interpreted as an

expression of groping uncertainty.

Christian Norberg-Schulz,
Intentions in Architecture,
1980
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when there are conflicting

paradigms of professional practice,
such as we find in the pluralism of
psychiatry, social work, or town
planning there is no clearly
established context for the use of
technique. There Is contention
over multiple ways of framing the
practice role...

Donald Schon,

The Reflective Practitioner:
How Professionals Think in Action,
1983
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[Expanding the professional body
of knowledge] requires a profound
philosophical base to work
from...Without this we are not
much more than a collection of
Individuals with specific personal
points of view... not a profession.

M. Paul Friedberg as quoted in Patrick A. Miller,
“A Profession in Peril?”, Landscape Architecture,
August, 1997
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Working Thesis

By engaging the common and practical goal
of achieving ‘good design’ we can season
the disciplinary discourse with salt and
induce our colleagues to examine the
underpinnings for professional practice
afforded by a biblical worldview.
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Most recent significant Judeo-
Christian contribution to the
discussion of ‘good design’

John Ruskin
Seven Lamps of Architecture

16889
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How does one identify
good design in the
context of teaching?

Study Model —
‘Green’ Parking Garage

Study Drawing —
Tsunami Relief Housing
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Outline

m Context —
a brief look at student work

m Framing Issues —
focusing ideas and addressing caveats

m Theological Prerequisites —
a godly view of designing

m This Year's Model —

for evaluating goodness in design

m Examples in one Domain —
comparing concepts to things

<Context> <Framing>

<Theology>

<Model>

<Example>
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<Context> <Framing> <Theology> <Model> <Example>
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<Context> <Framing> <Theology> <Model> <Example>
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Design is a verb
focusing on the activity of making

Harry Is a great designer

Design is an adjective
focusing on a made object

The park Is a delightful place

Design is an adjective
focusing on the affected subject

! dislike Peter Eisenman’s designs (my
experience of the buildings resulting there
from)

1L

e <Context> <Framing> <Theology> <Model> <Example>
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Must be able to distinguish
subjective preference from
objective (though qualitative)
attributes of student work?

As per C. S. Lewis —
The Abolition of Man
1947

&
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In the academic realm student
work often does not extend
beyond a representational stage

Determining the probable qualities of a
thing from various representations of it is

a problem in its own right

m <Context> <Framing> <Theology> <Model> <Example>
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Creation of making of buildings,
landscapes and cities is a complex
shared task not the work of a
single individual

Focusing on individual student work
permits us to set aside this complexity

&
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The broad theological framework
for evaluation of environmental

design — very similar to that of
environmental ethics

&

vmi:::uu FOLYTECHHWIC TNETITUTE AKD GTATE UNIYERILTY

<Context> <Framing> <Theology> <Model> <Example>




LAMDSCAPE ARCHITECTURE

God’s building Is very good

Universe is created
Objective and full of value
Knowable and meaningful
God’s view of creation

&
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Design as wor-k-ship

= God’s view of humanity
= Our duty to God

= All humankind created in God’s
Image

&
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Humankind and Creation

= Dominion means Lordship
= A Steward is a servant

» Forms of stewardship
Observation
Protection
Conservation
Restoration
Creation

Environmental design is a particular form
of creative stewardship undertaken in our
culture as a professional endeavor

&
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Creative stewardships is
distinguished by its primary
Intention — making.

The task is to define goodness as it
relates to the things environmental
designers ‘make’

&
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sources

Theories of art
Theories of environmental design

Empirical data — teaching/learning
and practicing design

Biblical Principles - that lend
perspective on making/building

&
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Common contemporary
theories of art

Mimetic —

works or art are representations
of other objects

Pragmatic —
works of art are intended to please

Expressive —
vehicles for personal expression

Objective —
art for art’s sake

<Context> <Framing> <Theology> <Model> <Example>
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Empirical Model of Form Justification in Design

Paul Tesar

Circumstances of

Rules of Order

a problem (ldealized rules of
(form follows composition)
function)
Evolution of Personal
Traditional Expression
Form (artistic vehicle)
(cultural
adaptation)
[l |
e ) <Context> <Framing> <Theology> <Model> <Example>
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Translation to Christian Cosmology

Circumstances of Rules of Order
a problem (reason and the
(creation and its /deal)

normative order)

BN
Evolution of Personal
Traditional Expression
Form (emotion and
(language and creativity)
symbolic
meaning)

&
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Instrumentalist view of art

works of art are objects and instruments
of action... whereby we carry out our
Intentions with respect to the world, our
fellows, ourselves, and our gods.

Nicholas Wolterstorff,

Art in Action: Toward a Christian Aesthetrc,
1980

&
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“the quality of a work of art- like any other
artifact produced or distributed for a
purpose-inheres in how effectively it
serves that purpose”

a quality work of art will also performs its
intended purpose “in a generally good
and satisfying way”

&
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My Expansion of Wolterstorff’'s Model

Purposes

the motives of design- Fitness

service and worship

the mission of design-
reconciliation and

E xecution edification
the means of design-
workmanship and integrity
<Context> <Framing> <Theology> <Model> <Example>
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Assessment of purposes Is
comparatively easy to derive from

biblical descriptions of godly
character

My focus Is on elaborating the
Ideas of fitness and execution
based on biblical metaphors

&
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The Bible uses aspects of creation
In a metaphorical sense to describe
spiritual truths

&
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This tells us something about the
signified - God’s character or will -
but also about goodness in the
object of the metaphor

If the qualities that are referenced
are not objective and recognizable
within the signifier the power of
the metaphor is lost

<Context> <Framing> <Theology> <Model> <Example>
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In relation to fithess the New
Testament cites:

=  Communion (Community)
= Edification and
= the Body of Christ

&

vmi:::uu FOLYTECHHWIC TNETITUTE AKD GTATE UNIYERILTY

<Context> <Framing> <Theology> <Model> <Example>




LAMDSCAPE ARCHITECTURE

body is a unit, though it is made up of many parts;
and though all its parts are many, they form one
body. So it is with Christ. For we were... all given the
one Spirit to drink.

1 Corinthians 12:12&13.

&
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Communion/Community

Is not the cup of thanksgiving for which we give thanks a
participation in the blood of Christ? And is not the bread
that we break a participation in the body of Christ?

Because there is one loaf, we, who are many, are one
body, for we all partake of the one loaf

1 Corinthians 10:16 & 17
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Edifice/Edify

the whole building is joined together and rises to
become a holy temple in the Lord. And in him you
too are being built together to become a dwelling in
which God lives by his Spirit.

Ephesians 2:21&22.

The whole body, joined and held together by every
supporting ligament, grows and builds itself up in
love, as each part does its work

Ephesians 4:16

&
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Fitness

The eye cannot say to the hand, "l don't need you!"
And the head cannot say to the feet, "I don't need
you!" On the contrary... God has combined the
members of the body and has given greater honor to
the parts that lacked it, so that there should be no
division in the body, but that its parts should have
equal concern for each other.

1 Corinthians 12:21-25.

&
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<Context> <Framing> <Theology> <Model> <Example>
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<Context> <Framing> <Theology> <Model> <Example>

NIREINIA POLYTECHHIC IRNSTITUTE AND ATATE UHIYERILTY




LANDSCAPE ARCHITECTURE

167 2] <Context> <Framing> <Theology> <Model> <Example>
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